
 
church of st anne & st agnes | music we’d like to hear II | 29th march 2006 | 7.30 

  

 
 

Tom Johnson Counting Duets: #2  “à la valse” 
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Johnson is well known for his operas: 
The Four Note Opera (1972) continues 
to be presented in many countries. 
Riemannoper has been staged more 
than 20 times in German-speaking 
countries, since its premiere in Bremen 
in 1988. His largest composition, the 
Bonhoeffer Oratorium, a two-hour work 
in German for orchestra, chorus and 
soloists, with text by the German 
theologian Dietrich Bonhoeffer, was 
premiered in Maastricht in 1996, and 
has since been presented in Berlin and 
New York. 
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Tom Johnson Counting Duets (1982): #1 
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Tom Johnson, born in Colorado in 1939, 
received B.A. and M.Mus. degrees from 
Yale University, and studied composition 
privately with Morton Feldman. After 15 
years in New York, he moved to Paris, 
where he has lived since 1983. 
He is considered a minimalist, since he 
works with simple forms, limited scales, 
and generally reduced materials, but he 
proceeds in a more logical way than most 
minimalists, often using formulas, 
permutations, and predictable sequences. 
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Harald Muenz de[ux]ChiffrAGE 
 for sight-reading speakers and chance-controlled live text transformation (1993; 2004) 
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Born 1965 in Schwäbisch Hall / 
Germany, Harald Muenz studied 
under Helmut Lachenmann (1994-
97), Krzysztof Meyer (1988-93), 
Johannes Fritsch, and Clarence 
Barlow, as well as in the Electronic 
Studio of the Hochschule für Musik 
Cologne, and Cologne University’s 
Phonetic Institute (Georg Heike). 
Harald’s music has been performed 
by important musicians throughout 
Europe, in South Korea and the US, 
amongst others by Ensemble Modern 
(Frankfurt), Apartment House 
(London), Alter Ego (Rome), Neue 
Vocalsolisten (Stuttgart), ensemble 
mosaik (Berlin), Black Jackets 
(Brussels), and the Berlin 
Philharmonic. His works have been 
heard at many festivals and been 
broadcast nationally and 
internationally. A large scale music 
theatre project is in preparation. He 
has received many bursaries and 
prizes, including the Research Grant 
NRW, Förderpreis Musik NRW, Bernd-
Alois-Zimmermann-Stipendium Köln, 
and Villa Aurora Los Angeles. CDs 
with his music were published by 
Cybele. His work was subject of a 
special focus in the periodical 
MusikTexte (vol. 103). He is a 
member of sprechbohrer, a vocal 
trio performing speech sound art. 
Harald is also active as lecturer and 
author, and is the editor of a book 
about Italian composer Franco 
Evangelisti. Before joining Brunel 
University as a Lecturer in Music in 
2005 he was module leader of 
Aesthetic Phonetics at Cologne 
University (2001-2005). 
http://www.haraldmuenz.de 
info@haraldmuenz.de  
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Michael Pisaro interference (2) 
a quartet for speaker,  
a woodwind or bowed string instrument,  
a harmony instrument  
and electronics (2003/05) 
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Michael Pisaro was born in Buffalo, NY in 1961.  His work has been selected 
twice by the ISCM jury for performance at World Music Days festivals 
(Copenhagen,1996; Manchester, 1998) and has also been part of festivals 
in Hong Kong (ICMC, 1998), Vienna (Wien Modern,1997), Aspen (1991), 
Merano, Italy (2003), Düsseldorf (every year since 2000), Berlin (Akademie 
der Künste, 2002) and Chicago (New Music Chicago, 1990, 1991).  Concert 
length portraits of his music have been given in Munich, London, Jerusalem, 
Los Angeles, Vienna, Brussels, Curitiba (Brazil), Berlin, Chicago, Düsseldorf, 
Zürich, New York, Cologne, Aarau and elsewhere.  He is a Foundation for 
Contemporary Arts, 2005 and 2006 Grant Recipient.  Most of his music of 
the last several years is published by Timescaper Music (Germany). CDs are 
available on Wandelweiser Records.  His translation of poetry by Oswald 
Egger ("Room of Rumor") was published in 2004 by Green Integer.  He is 
Co-Chair of Music Composition at the California Institute of the Arts near 
Los Angeles. 
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Tom Johnson Counting Duets: #3 
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Johnson has also written numerous radio 
pieces, such as J'entends un choeur 
(1993), Music and Questions (1988), 
and Die Melodiemaschinen, premiered 
by WDR Radio in Cologne in January 
1996.  Recent projects include Tilework, 
a series of 14 pieces for solo 
instruments, Same or Different, a piece 
commissioned by the Dutch radio in 
2004, and the Combinations for String 
Quartet, premiered in Berlin on the 
MärzMusik festival in 2004. As performer 
he frequently plays his Galileo, a 45-
minute piece written for a self-invented 
percussion instrument. 
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Mauricio Kagel Con voce 
 for three mute players (1972) 
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Mauricio (Raúl) Kagel was born in Buenos Aires on 24 December 1931 into a polyglot Argentine-Jewish 
family with strongly leftist political views. He studied theory, singing, conducting, piano, cello and organ 
with private teachers, but as a composer was self-taught. At the University of Buenos Aires, where Jorge 
Luis Borges was among his lecturers, Kagel studied philosophy and literature. In 1949 he became artistic 
advisor to the Agrupación Nueva Música of Buenos Aires; he began composing in 1950, seeking musical 
ideas that opposed the neoclassical style dictated by the Perón government. After an unsuccessful 
attempt to establish an electronic studio, in 1955 he became chorus director and rehearsal accompanist at 
the Teatro Colón and editor on cinema and photography for the journal nueva visión. In 1957 Kagel 
traveled to Germany on a DAAD student grant, settled in Cologne, and became immediately and 
permanently involved in the contemporary music network as a member of the so-called "second 
generation" of Darmstadt composers.  
In Germany he participated in the Darmstadt summer courses (from 1958), where he later lectured 
(1960–66, 1972–76), and conducted the Rheinland Chamber Orchestra in contemporary music concerts 
(1957–61). Between 1961 and 1965, he also made several concert and lecture tours in the USA. In 1969 
he was named director of the Institute of New Music at the Rheinische Musikschule in Cologne and, as 
Stockhausen’s successor, of the Cologne courses in new music (until 1975); in 1974 he became professor 
of new music theater at the Musikhochschule in Cologne. Kagel was one of the founders of the Ensemble 
for New Music in Cologne and has worked at the electronic studios in Cologne, Berlin, and Utrecht. He 
continues to conduct many of his works and directs and produces all of his own films and radio plays. 
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Christopher Fox 
(b.1955) has 
worked closely with 
the Ives Ensemble 
in the Netherlands 
and in Britain with 
the ensemble 
Apartment House, 
and the pianist Ian 
Pace.  He is 
currently working 
on new pieces for 
EXAUDI and the 
Smith Quartet. 
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