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Music We'cl  L ike to Hear

16Jr ly2008

Michael Parsons Levels for 1 6 open str ings (2007)

(for retuned str ing quartet)

Michael Parsons Obl ique Piece 10 (20071;

Piano Piece August 2001;

Piano Piece Ma.1: 2993

Henry Purcel l  Four part  Fantazia No.9 (1 680)

(transcr ipt ion by Michael Parsons, 1994)

Michael  Parsons Piano Piece March 1968;

Moladh Uibhist  ( ln Praise of  Uist)  (1992)

(piano arrangement of a tradi t ional Scott ish melody)

Michael Parsons Highland Variat ions for str ing quartet (1972l,

(Theme and 8 var iat ions)

interval

Orlando di  Lasso Fantasia No 2 in two parts (viola and cel lo) (1585)

Cornel ius Cardew Second Str ing 1 ' ' io (1955)

Michael  Parsons Krapp Music for  i ive and recorded piano (1999)

Orlando di  Lasso Fantasia No.4 in two parts (v io l in and viola) (1585)

Anton Webern Str ing Ouartet  op.  28 (1938) in three movements:

I  Mdssig -  f l iessender (Theme and six var iat ions);

l l  Gemdchl ich iScherzo and Tr io) ;

l l l  Sehr f l iesserrd;  gewicht ig -  sehr ruhig

( 'Scherzo' form with ' fugal '  development and two 'episodes')

(descr ipt ions in brackets from Webern's own analysis)



Note on Krapp Music:

Krapp Music was wri t ten in 1999 for John 1- i lbury, as part  of  a programme of pieces based

on the play Krapp's Last Tape by Samuel Beckett .  In the play, for a single character (with

tape+ecorder) the wri ter,  Krapp, l istens to and comments on a recording which he made

30 years previously.  This suggested a simi lar relat ionship in the music:  the pianist  plays in

response to two recordings made in the same space, one at  medium distance, another

mcre remote. The contrast between l ive and recorded speech is ref lected in the music 's

use of l ive and recorded sound to creat i l  r  perspect ive of di f ferent ci istances and

reso na n ces.
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